
From: Oldroyd, Shelby Q.
To: Aski, Janice
Cc: Vankeerbergen, Bernadette
Subject: RE: English 4321
Date: Friday, June 01, 2018 8:41:35 AM
Attachments: env lit course sample syllabus.docx

Environmental Futures Group Project.docx
Hewitt American Agronomy Syllabus.docx
Image Project 4321.docx
Network and Narrative Project.docx
Netwrok & Narrative Rubric.docx
3597 syllabus16.docx
Davis 4321 Syllabus.docx

Good morning Janice,
 
I received a revised version of English 4321. Would you like this over and let me know if you approve
of the revisions?  
 
Thanks,
Shelby
 
Shelby Oldroyd
Curriculum and Assessment Assistant
College of Arts and Sciences
154E Denney Hall, 164 Annie & John Glenn Ave.
Columbus, OH 43210
Phone: 614-292-6248
http://asccas.osu.edu
 

From: Davis, Thomas 
Sent: Thursday, May 31, 2018 8:55 PM
To: Oldroyd, Shelby Q. <oldroyd.2@osu.edu>
Cc: Simmons, Clare <simmons.9@osu.edu>; Lowry, Debra <lowry.40@osu.edu>
Subject: English 4321
 
Dear Shelby,
 
Thanks so much for the feedback on the proposal for ENGL 4321, which I am hoping to teach in
Spring 2019.  This is a bit of a late response, but I’m attaching all the requested materials here: 1. 
Adjusted syllabus for my version of ENGL 4321; 2. Project Descriptions for that class; 3.  Syllabi for
other courses that could be offered under ENGL 4321.
 
These documents respond to the three recommendations and two contingencies from the
committee:
 
 

1. I have included more bibliographic info for required texts and listed where they can be found
and/or accessed.

2. I have fixed the inconsistence with the attendance policy.

mailto:oldroyd.2@osu.edu
mailto:aski.1@osu.edu
mailto:vankeerbergen.1@osu.edu
http://asccas.osu.edu/
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ENG 4----

Environmental Literatures and Culture

Sample Syllabus

3 credit hours







[image: http://russia-insider.com/sites/insider/files/crude-and-gold-1.jpg]





Blood and Oil: A Secret History



Gold and Ivory. Coal and Copper. Oil and Water. Resource extraction has ruled our history and promises to dominate our future, and yet its story remains mainly a dirty secret known only to insiders. In this class, we will unearth that secret and follow the story across continents and centuries. We’ll track it from memoirs about gold-hungry conquistadores to novels on the nineteenth-century ivory frenzy to films on the surreal battles over West Virginia coal to soap operas about the current Dakota oil boom. In the process, you will gain insight into extraction mythologies and aesthetics, how they have developed and why, and how they’re subtly and powerfully influencing the way we think of ourselves and our world.



Course Goals

By the end of this course you should be able to:

1. Track how extraction narratives have developed and how extraction industries have impacted important literary movements, national identities, and aesthetics.

2. Identify key ideas, persons, texts, and events that shaped extraction narratives.

3. Read literary texts closely on your own and in class discussion, with particular attention to how they use literary techniques to shape arguments about extraction and gender, race, power, economics, environment, etc.

4. Research, produce, and revise a short research paper that investigates one form of extraction or extraction narrative.

5. Produce a creative group project (a short film or dramatic scene) that engages creatively with extraction narratives.



Course Requirements

1. Class Participation . .  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . 10%

2. Quizzes. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  25%

3. Tests . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 30%

4. Research Paper . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . .  . . . . 20%

5. Short Film or Dramatic Scene . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .15%



Absence and Late Paper Policy

You are allowed 2 absences without penalty. After that, your final grade will drop by half a letter with each absence. Leaving early or coming late to class is counted as half an absence. Late assignments will incur a grade penalty of one half a letter grade for each 24 hours overdue. 



Academic Misconduct

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp).



Plagiarism

Plagiarism is the representation of another’s works or ideas as one’s own: It includes the unacknowledged word for word and/or paraphrasing of another person’s ideas. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct. Please see me if you are uncertain as to what constitutes plagiarism.



Required Texts

Emile Zola’s Germinal (Penguin, 978-0140447422)

Joseph Conrad’s Heart of Darkness (Norton, 978-0-393-92636-1) 

Nawal El-Saadawi’s Love in the Kingdom of Oil (Saqi Books, 978-0863563379)

Reza Negarestani’s Cyclonopedia: Complicity with Anonymous Materials (re.press, 978-0980544008)

You can find the rest of the readings posted on Carmen.	

You can find the films and TV shows on youtube.com, Secured Media, Amazon, or hulu.com (as indicated on the course calendar).



Explanation of Assignments

1. Class Participation. Participation includes attendance, thoughtful contribution to class discussion, and completion of readings and small individual and group assignments.



2. Quizzes. I will give pop quizzes that cover characters and plot points, as well as “take-home quizzes” to help you prep for discussion.



3. Midterm and Final Exam. The midterm will cover material from the first half of the class, and the final will cover material from the second half of the class. They will both consist of two types of questions: 1) definition of terms/identification of key events, people, etc. and 2) identification and analysis of passages from our readings. For passage identification and analysis, you will need to identify the author, title, and year of publication and then write a short paragraph first noting the literal meaning of the text (i.e. what’s going on) and then explaining the significance of the passage in relation to class themes and concepts. Before I make up the midterm and the final, you will need to go to Carmen and post one term, event, etc. and one passage that you think should be on the exam. 



4. Research Paper (at least 6 full pages). You will write a short research paper that investigates a particular form of extraction or type of extraction narrative, etc. This paper is an original piece of detective work that answers a genuine question by combining close analysis of a literary text or texts with research (on what other critics have said about the work/figure, on the author(s), on the surrounding history and culture and science if applicable, on other works that influenced the authors or literature you’re examining, etc.). [Note: Page count does not include title page or works cited, illustrations, etc.]



5. Short Film or Dramatic Scene. As a final group project, you will craft your own short film or dramatic scene (approximately 8-10 minutes) focused on extraction narratives. During our final exam period, you will present your film or perform your scene and then analyze your interpretation: Explain to the class what you did and why. What argument are you making—both with your form and content? Why did you want to make this argument? What arguments/texts are you responding to?



Instructor Contact Info

Email: crosby.sara@gmail.com

Office: 120 Morrill Hall

[bookmark: _GoBack]Office Phone: 740 725-6203

Office Hours: 1-3 (TR) or by appointment



Other Resources

1. Academic Enrichment Center. Lynda Behan runs The Academic Enrichment Center. She and other members of her staff provide free individual consultation services for Ohio State students who want help with any aspect of their writing. On the Marion campus, you can call ext. 5-6236, stop in 216 Morrill Hall, or e-mail her at behan.4@osu.edu to set up an appointment.



2. Disability Services. Anyone who feels they may need an accommodation based on the impact of a disability should contact me to arrange an appointment as soon as possible. At the appointment we can discuss the course format, anticipate your needs, and explore potential accommodations. I rely on the Office for Disability Services for assistance in verifying the need for accommodations and developing accommodation strategies. If you have not previously contacted the office for Disability Services on this campus, I encourage you to do so. You can call 740-725-6247 or go to the office on the first floor of Maynard Hall, room 128. You can also find more information concerning disability accommodations at the following IP address: <http://www.ods.ohio-state.edu>.










Course Calendar



T Aug 23	Introduction



Gold

R Aug 25	Beowulf (8th-11th century), line 2200-end (Carmen)



T Aug 30	The Florentine Codex (1590), excerpts (Carmen)

		[optional: Conquistadors, pt. 1 on Aztecs (2000) 

		(http://topdocumentaryfilms.com/conquistadors/)]

		

R Sept	1	Codex continued

		[optional: Conquistadors, pt. 2 on Incas and pt. 3 on the search for Eldorado 

		(2000) (http://topdocumentaryfilms.com/conquistadors/)]

Werner Herzog’s Aguirre, the Wrath of God (1972) (in class)



T Sept 6	Aguirre continued



Coal

R Sept 8	Coal Miner Poetry, selections (Carmen)

		PBS’s The Mine Wars (2016) (Youtube:

https://www.youtube.com/watch?v=AGxsPrVdqck)



T Sept 13	Emile Zola’s Germinal, parts 1-3 (1885)



R Sept 15	Germinal, parts 4-5



T Sept 20	Germinal, parts 6-7



R Sept 22	Barbara Kopple’s Harlan County USA (1976) (Youtube: 

		https://www.youtube.com/watch?v=aa0Z8BLX1o0)

	Bill Haney’s The Last Mountain (2011) (Youtube:

https://www.youtube.com/watch?v=6neSdVOh_BM)



Ivory

T Sept 27	Joseph Conrad’s Heart of Darkness (1899)



R Sept 29	Heart of Darkness continued



T Oct 4	Midterm



Oil and Natural Gas

R Oct 6	H. P. Lovecraft’s “The Call of Cthulu” (1928)

		Basil Gelpke and Ray McCormack’s A Crude Awakening: The Oil Crash (2006) 

		(Youtube: https://www.youtube.com/watch?v=odCZpBPfFQk)

		[optional: Al Jazeera English’s The Secret of the Seven Sisters (2013) (Youtube:

https://www.youtube.com/watch?v=XtYOjMmEMeg)

And just for fun and extra credit, you could check out The Peak Oil Poet at 

http://www.oilcrash.com/articles/poems.htm] [See South Park, Season 14 

episodes 11-13]



T Oct 11	Ida Tarbell’s The History of Standard Oil Company (1904), excerpts (Carmen)

		P. T. Anderson’s There Will Be Blood (2007) (Secured Media)



R Oct 13	No Class



T Oct 18	Thein Pe Myint’s “Oil” (1938) (Carmen)

		Mohammed Hasan Alwan’s “Oilfield” (2011) (Carmen)



R Oct 20	Robert Flaherty’s Louisiana Story (1948) (Library)

		Ash Reese’s Geaux-Bots: The Rise of Regulatron (2016) (Youtube: 

			https://www.youtube.com/watch?v=cI1pQeWFL2k) (in class)

		Tim Gautreaux’s “Gone to Water” (2011) (Carmen)

		

T Oct 25	David Lynch’s Dune (1984) (Secured Media)



R Oct 27	Dune continued 



T Nov 1	Ken Saro-Wiwa’s “Night Ride” (1986) and last words (Carmen)

	

R Nov 3	Nawal El-Saadawi’s Love in the Kingdom of Oil (2001)



T Nov 8	Love in the Kingdom of Oil continued



R Nov 10	The first episode of Discovery’s Blood and Oil (2013) (buy on Amazon) and of ABC’s Blood and Oil (2014) (hulu.com or buy on Amazon)

		The Cutters according to the Internet (Carmen)



T Nov 15	Josh Fox’s Gasland Part 2 (2014) (Secured Media)

		Fracking Free Ireland poetry (Carmen)



The Horror! The Horror!		

R Nov 17	Larry Fessenden’s The Last Winter (2006) (in class)

		FULL Draft of Research Paper Due



T Nov 22	 The Last Winter continued



R Nov 24	No Class



T Nov 29	China Miéville’s “Covehithe” (2011) (Carmen)

	Reza Negarestani’s Cyclonopedia: Complicity with Anonymous Materials (2008), ix-xx, pages 1-39



R Dec 1	Cyclonopedia, pages 41-72

		

T Dec 6	Final Exam



T Dec 13 (11-12:45)	Presentation of Short Film/ Dramatic Scene

			Final Draft of Research Paper Due
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ENGL 4321

Group Project: Environmental Futures



This project asks you to conceptualize and give form—written, graphic, audio, video, material—to an environmental future.  Your group is tasked with imagining an environmental future that will help catalyze thought and action in our present moment.  



This could take the form of messages from the future such as “Futurecoast,” “Postcards from London” or an IPCC report from a distant (or not so distant) future; it could be a photo project like “Space to Breathe”; it could take the shape of a tarot card game like something from “The Year Without a Winter” project.   

 

You might also decide if you prefer to offer up dystopic or utopic visions of the future; or perhaps your future is neither nightmarish nor fully redeemed, but livable in a different way.   Your idea could be pitched at multiple levels, including the hyper-local, regional, state, national, international, or global.  



Whatever form the project takes, you will need to provide a written statement (1500-2000 words) about the project that covers three areas:



1. Rationale: what is the aim of the project?  Why is taking this particular form?

2. Audience: Who and why that particular group (or groups) of people?  

3. Desired aims or outcomes



IMPORTANT DATES:



MARCH 3: Meet in Denney Hall 311.  Brainstorming session



MARCH 8: Meet at ACCAD (Advanced Computing Center for Arts & Design), 331 Sullivant Hall, enter from the High Street side of the building



[bookmark: _GoBack]APRIL 12: Projects due and presentations.  Submit project to the Carmen dropbox.


[bookmark: _GoBack]English 4xxx | Special Topics in Environmental Literatures, Cultures, and Media

The Literature of American Agronomy

Denney Hall 238, WF 935-1055 am

Professor Elizabeth Hewitt (Hewitt.33@osu.edu)

Office Hours: Thursdays 9 to 11 am and by appointment, Denney 530 (my office)



Course Goals:

This class will study the long tradition of literary and practical writing devoted to American husbandry. Our reading will be informed by the classical distinction between the pastoral (which emphasizes an idle or leisured shepherd)  and the georgic (which emphasizes agrarian labor). We will consider how English-language writers used these classical genres to study and describe the American landscape. We will consider how pastoral and georgic writing was central to telling stories about American soil, farms, and labor. Our reading will allow us to consider the relationship between aesthetics and labor, allowing us to think about how narrative and poetry necessarily shapes our experience of the environment. 





In the Beginning all the World was America 

Week 1.

W. 	Introduction

F. 	From John Locke, Two Treatises; From William Bradford, “Of Plimoth Plantation”; John 

Cotton, “God’s Promise to his Plantation”



Week 2. 

W. 	Michael Wigglesworth, “God’s Controversy with New England”

F. 	From Thomas Jefferson’s Notes on Virginia; From Leo Marx, The Machine in the Garden



The Myth of the Garden

Week 3.

W. 	Hector St. Jean de Crèvecoeur, Letters from an American Farmer

F.	Crèvecoeur continued; [anonymous], The Golden Age 



Week 4.

W. 	Selected poetry by Phillis Wheatley, Timothy Dwight, David Humphreys, and Phillip 

Freneau 

V. 	Selected Poetry continued



American Georgics

Week 5. 

W. 	Venture Smith, A Narrative of the Life and Adventures of Venture Smith; From Olaudah Equiano, The Interesting Narrative of Olaudah Equiano

F. 	George Logan, Fourteen Agricultural Experiments to Ascertain the Best Rotation of Crops;  John Taylor, The Arator



Prairies, Pioneers, and American Genocide

Week 6

W. 	James Fenimore Cooper, The Pioneers

F. 	Cooper continued





Week 7

W. William Cullen Bryant, “The Prairies”; John Rollin Ridge, Selected Poems



Transcendental Wild Oats

Week 8 

W. 	Henry David Thoreau, Walden

F. 	Thoreau continued



Week 9 

W. 	Louisa May Alcott, “Transcendental Wild Oats”; Susan Fenimore Cooper, from Rural 

Hours

F. 	Selections from Utopian Community newspapers (Shakers, New Harmony, Fruitlands, 

Brook Farm, Icaria) 





Plantation Georgics

Week 10 

W. 	Selected stories from Joel Chandler Harris; Charles Chesnutt, Selections from The 

Conjure Tales

F. 	Chesnutt continued



Pastoralism meets Modernism

Week 11

W. 	Jean Toomer, Cane ; Robert Frost, selected poems

F. 	Toomer and Frost continued; John Crowe Ransom, “The Aesthetic of Regionalism” 



Week 12

W. 	Hisaye Yamamoto, from Seventeen Syllables

 F. 	Josephine Johnson, Now in November



Week 13 

W. 	Willa Cather, O Pioneers! 

F. 	Cather continued; Selected poems from Mary Oliver, Hayden Carruth, Wendell Berry, 



Apocalypse Now

Week 14

W.	Thomas Disch, The Genocides

F.	Disch, continued



Course Requirements: 

· Quizzes. To insure that we are all keeping up with the reading and viewing, there will be ten (10) unscheduled quizzes at the beginning of class. The cumulative average will constitute 30% of your total grade, and I will drop your lowest quiz grade.

· Papers. You will write two (2) short (3 page) essays: one that focuses on a text from the first half of the course and the other from the second half. Each paper will constitute 20% of your total grade. 

· Final Exam. Our final exam consisting of short answers and essays is scheduled for Wednesday, April 29th from 10-1145 AM.  The final will constitute 20% of your total grade.

· Participation. I value engaged participation and will reward it accordingly. I expect you to complete each reading or viewing assignment before our class meeting as indicated on the calendar below, and you must bring the text(s) we are discussing to class. Please come eager to contribute. Your participation (in class and/or through Carmen discussion postings) will constitute 10% of your grade. 

· Carmen. Please check our Carmen site regularly as this will be where I will post necessary course materials (including readings marked with * on the calendar). Additionally I encourage you to contribute to discussion boards, as these will be calculated towards your participation grade.



Course Policies: 

· Attendance. If you miss more than 3 classes, your grade will be lowered one half grade for each class missed. There is no need to submit excuses for absences, as the same policy applies regardless of the reason for missing class. Attendance requires you to arrive on time and stay until the end of the class (unless you have informed me of a special need). More than 4 absences will result in an E. 



· Disability Services. Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform me as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue (292-3307, TDD 292-0901). 



· Academic honesty. It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term "academic misconduct" includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). 



· Course cancellation. In cases of inclement weather or other emergencies, I will send you an email and leave a note on the classroom door. 



· Electronic devices. You are allowed to use laptops and electronic readers (kindles, nooks) in class so long as you are using them to take notes or look at class material. Please have respect for your colleagues and me and do not play games, surf, tweet, instant message, facebook, &c. Kindly turn off the ringers on your phones. 








ENGL 4321

Image Project: Fossil Fuels and Everyday Life



DUE DATES:  

[bookmark: _GoBack]2/10: Image files with name attached submitted via Carmen dropbox

2/10: One image for presentation





This project asks you to capture or create images that reveal something about the relationship between fossil fuels and our daily lives.  Your final project can take a number of forms (see below).  



IMAGES:  The image portion can consist of photographs, videos, paintings, found images (items from newspapers, magazines, other print and/or digital sources, etc.), and so on.  You can gather images exclusively for this project or you might revisit older images you already possess.  The arrangement, use, and manipulation of the images is also up to you.  You may want to tell a story through the sequencing of the images; you may decide to juxtapose them in suggestive ways or to let them stand as a series of fragments.  Your project will consist of five entries.  



TEXT:  The text component should consist of 400 words for each entry; if you are drawing up one single narrative for all of your images, you should produce something in the area of 1600 words.  The parameters for this portion of the project are fairly open.  You can adjust the timeframe (images from a single day, a week, a longer period of time, or no specified time period at all); you might focus on single objects, the histories and processes behind the images you select, or the tension between images (among other things).   Your text might position the images as answers to questions; perhaps the image is valuable because it raises a question we need to all think about together.  



SUBMISSION:  Unless you have certain media that cannot be uploaded to Carmen or your project requires text and images to be assembled into a single file, submit your images as one file (PDF, PPTX, etc.) and the text as a separate file (.docx or .pdf only).  



FOR PRESENTERS:  In class on 2/10 you will select one image and briefly describe for us what that image explains or what question or problem it poses for us.  You have 5 minutes.  Time your description before coming to class.  I will cut you off swiftly and mercilessly at the five-minute mark to ensure everyone has a chance to present their work and we have ample time for discussion.








ENGL 4321

Network & Narrative Project:

Students will identify an environmental justice issue or event.  You will first track its representation and narration in media and other sources.  From there, the task will be to pursue its connections, preconditions, and afterlives so as to give a more nuanced, detailed, and textured narrative.  In short, you want to answer the following questions about your event: what were the cultural lives of ____? What forms did that event take?  How did it enter and/or leave the public sphere?    



Your project should be 2000-2500 words (about 6-8 pages double spaced).  You will research your event and track it through a wide range of sources: media, personal and “real time” accounts (blogs, Instagram, Twitter, etc.), literary sources, films, documentaries, visual and audio material, etc.  



POSSIBLE FORMS:



Audio Collage (found & original material)

Prezi as Visual Network

Interactive Timeline

Twitter Timeline

Travel Blog/Instagram (real or fictional)

Blogs from multiple perspectives

Narrative Scrapbook



[bookmark: _GoBack]PROJECT DUE 3/22 in the Carmen dropbox.

 






ENGL 4563

Network & Narrative Project

 

Strong	   Good    Fair      Weak

		

		

		

		

		Concept and Narrative: Clearly articulates why the event or object is related to environmental justice; the project unfolds a detailed, provocative narrative about its chosen event or object.



		

		

		

		

		Evidence: Relevant and persuasive use of materials.



		

		

		

		

		[bookmark: _GoBack]Form: Form is appropriate for the project; assemblage of the project gives nuance and detail to the chosen event or issue.



		

		

		

		

		Language/Mechanics: Syntax, wording, voice, grammar, proofreading



		

		

		

		

		Research & Resources: Complies with issued guidelines on handout



		

		

		

		

		Total Impression: Energy, originality, reading/viewing/listening appeal



		

		

		

		

		









Comments:





Grade:  
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Animal Minds



[image: http://2.bp.blogspot.com/_5-9pSyTiM_U/S0CEAjH5IjI/AAAAAAAAJO8/sQyxn_DrYrQ/s400/beautiful-Animal-photography-cat.png]





Animals. We love them, fear them, eat them. They are cute, and they are horrifying. They are aliens, and they are us. Why can’t we make up our minds about them? And what about their minds? What are they really thinking? Animals mediate our connection to our environment and our own identities. How we understand and treat them shapes how we understand and treat ourselves. This class will investigate that contradictory relationship and track how we have conceptualized our fellow earthlings, from Aesop and Edgar Allan Poe to Birdemic and Henri the Existential Cat. In so doing, we will shed some light on animal minds—our own included. 



Course Goals

By the end of this course you should be able to:

1. Identify the key theories, debates, persons, and events that shaped western civilization’s depiction and treatment of animals.

2. Trace the historical development of the discourse about animals (i.e., How has western culture understood, related to, and represented animals? How has this changed over time? Why?)

3. Perform close readings (in discussion and in written form) of important literary and cultural texts to reveal the theories and motivations shaping this animal discourse.

4. Research one animal and follow its progress through natural, literary, and cultural history.

5. Produce a smart essay detailing this history and your own interpretation of the animal’s “meaning.”

6. Produce creative pieces about your animal, taking on at least two different theories/styles of representation. 

7. Present and communicate your work. 







Course Requirements

1. Class Participation  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 10% 

2. Quizzes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 15%

3. Midterm . . . . . . .  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 15%

4. Final . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .15%

5. Animal Portfolio (Researched Paper). . . . . . . . . . . . . . . . . . . .  . . . . . . . . 20%

6. Animal Portfolio (2 Creative Pieces). . . . . . . . . . . . . . . . . . . . . . . . . . . . . 20%

7. Animal Portfolio (Presentation) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .5%





Absence and Late Paper Policy

You are allowed 2 absences without penalty. After that, your final grade will drop by half a letter with each absence. Leaving early or coming late to class is counted as half an absence. Late assignments will incur a grade penalty of one half a letter grade for each 24 hours overdue. 





Academic Misconduct

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp).





Plagiarism

Plagiarism is the representation of another’s works or ideas as one’s own: It includes the unacknowledged word for word and/or paraphrasing of another person’s ideas. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct. Please see me if you are uncertain as to what constitutes plagiarism.





Required Texts

T. S. Eliot’s Book of Practical Cats (Harcourt Brace Jovanovich 978-0156685702)

May Sarton’s Fur Person (W. W. Norton & Company, 1983, 978-0393301311)

Richard Adams’s Watership Down (Scribner, reprint edition, 2005, 978-0743277709)

Irene Pepperberg’s Alex and Me (Harper Perennial, reprint edition, 2009, 978-0061673986)



The rest of the readings will be posted on Carmen. On the days we cover them, make sure you bring the readings to class in some way (print-out or on a digital device).

Unless otherwise indicated, you can watch the films in OSU’s secured media library at https://drm.osu.edu/media/. Typing in “go.osu.edu/SecuredMediaLibrary” should get you there as well.





Explanation of Assignments

1. Class Participation. Participation includes attendance, thoughtful contribution to class discussion, and completion of readings and small individual and group assignments.



2. Quizzes. I will give in-class quizzes that test your knowledge of characters, plot points, and other objective knowledge about the text(s) you’ve read for that day. In addition, I might also ask you to write up the occasional “take-home quiz” to help you prep for discussion.



3. Midterm and Final Exam. The midterm will cover material from the first half of the class, and the final will cover material from the second half of the class. They will both consist of two types of questions: 1) definition of terms/identification of key events, people, etc. and 2) identification and analysis of passages from our readings. For passage identification and analysis, you will need to identify the author, title, and year of publication and then write a short paragraph first noting the literal meaning of the text (i.e., what’s going on) and then explaining the significance of the passage in relation to class themes and concepts. Before I make up the midterm and the final, you will need to go to Carmen and post one term, event, etc. and one passage that you think should be on the exam.



4.  Animal Portfolio Project. Pick an animal. Study it thoroughly. Find out all the latest science on its physiology, intelligence, habitat, habits, etc. Read the important and/or interesting literary or cultural texts in which it is represented. If you can, go observe it yourself and interview people who work with it or study it. Then . . .

a. Write an essay about it (7-8 pages), using your research, textual analyses, and observations. The essay should inform us about the history and nature of your animal, but it should also give us a larger “meaning” for it. Be creative and thoughtful. Feel free to use first person, rich descriptions, and your own philosophical reflection. Aim for at least 7-8 sources, some of which should be actual books if at all possible. An example or two of a good essay in this genre will be up on Carmen.

b. Write, paint, construct, or film, etc. two creative pieces about your animal. The first one should mimic or somehow engage with one of the styles of representation we examine in the first half of the class. The second should mimic/engage with one of the styles we examine in the second half of the class.

c. Work up a short (c. 8 minute) presentation about your animal, using your essay and creative pieces. Present it to the class at the end of the course. 





Instructor Contact Info

Email: crosby.sara@gmail.com

Office: MR 120

Office Phone: 740 725-6203

Office Hours: TR 1:30-3:00 or by appointment





Other Resources

1. Academic Enrichment Center. Lynda Behan runs The Academic Enrichment Center. She and other members of her staff provide free individual consultation services for Ohio State students who want help with any aspect of their writing. On the Marion campus, you can call ext. 5-6236, stop in 216 Morrill Hall, or e-mail her at behan.4@osu.edu to set up an appointment.



2. Disability Services. Anyone who feels they may need an accommodation based on the impact of a disability should contact me to arrange an appointment as soon as possible. At the appointment we can discuss the course format, anticipate your needs, and explore potential accommodations. I rely on the Office for Disability Services for assistance in verifying the need for accommodations and developing accommodation strategies. If you have not previously contacted the office for Disability Services on this campus, I encourage you to do so. You can call 740-725-6247 or drop by the office on the first floor of Maynard Hall, room 128. You can also find more information concerning disability accommodations at the following IP address: <http://www.ods.ohio-state.edu>.





This course fulfills requirements for GE Cross-Disciplinary Seminar.





Cross-Disciplinary Seminar 

Goals:
Students demonstrate an understanding of a topic of interest through scholarly activities that draw upon multiple disciplines and through their interactions with students from different majors.

Expected Learning Outcomes:

1. Students understand the benefits and limitations of different disciplinary perspectives.

1. Students understand the benefits of synthesizing multiple disciplinary perspectives.

1. [bookmark: Service-Learning]Students synthesize and apply knowledge from diverse disciplines to a topic of interest.






Course Calendar

T Jan 12	Introduction/Overview

		Watch Call of Life (2010)



R Jan 14	Pat Shipman’s Animal Connection (2011), excerpts (on Carmen)

Sy Montgomery’s “Deep Intellect” and Amy Leach’s “Radical Bears in the 

Forest Delicious” (on Carmen)



T Jan 19	Mark Devries’s Speciesism (2013) (on Secured Media)

Peter Singer’s Animal Liberation (1975, 2009), excerpt (on Carmen) [chapter 5 is 

optional] [next time chapter 1]

Shaun Monson’s Earthlings (2005) (on Secured Media) [OPTIONAL]



Ancient and Medieval Animals



R Jan 21	Ancient Animal Art (in class)

Genesis (1500-1100 BCE?) (on Carmen)

[bookmark: _GoBack]Native American Animal Creation Stories (on Carmen)



T Jan 26	Aesop’s (c. 620-564 B.C.E.) Fables, selections (on Carmen)

		Early English Bestiary (c. 1250), excerpt—skim this, don’t print or read the whole 

		crazy thing unless you’re seriously intense (on Carmen)

		Malleus Maleficarum (1487), excerpt (on Carmen)

http://www.medievalists.net/2013/10/02/why-cats-were-hated-in-medieval-europe/





Romantic Animals



R Jan 28	René Descartes’s Discourse on the Method (1637), excerpt (on Carmen)

John Keats’s “Ode to a Nightingale” (1819) (on Carmen)



T Feb 2 	Ralph Waldo Emerson’s “The American Scholar” (1837) and Henry David 

		Thoreau’s Walden (1854), excerpts (on Carmen)



R Feb 4	Edgar Allan Poe’s “The Black Cat” (1843) and “Instinct vs. Reason” (1840) (on 

		Carmen)





Victorian Animals



T Feb 9	Anna Sewell’s “Black Beauty” (1877) (short story version, on Carmen)



R Feb 11	Rudyard Kipling’s “The Cat that Walked by Himself” (1902) (on Carmen)

		Jack London’s “Brown Wolf” (1906) and “That Spot” (1908) (on Carmen)



T Feb 16	T. S. Eliot’s Book of Practical Cats (1939)





Biosemiotic Animals



R Feb 18	Jakob von Uexküll’s Foray into the Worlds of Animals and Humans (1934), 

	excerpt (on Carmen)

May Sarton’s Fur Person (1957)



T Feb 23	May Sarton’s Fur Person (1957)



R Feb 25	Midterm





Ethological Animals



T Mar 1	Rachel Carson’s Under the Sea Wind (1941), excerpt (on Carmen) 

		Jane Goodall’s In the Shadow of Man (1971), excerpt (on Carmen)



R Mar 3	 Richard Adams’s Watership Down (1972)



T Mar 8	Richard Adams’s Watership Down (1972)





Cognitive Animals



R Mar 10	Temple Grandin’s Animals in Translation (2005), excerpt (on Carmen)

	Nova’s “How Smart Are Animals?” (on youtube)



Spring Break



T Mar 22	Irene Pepperberg’s Alex and Me (2009)



R Mar 24	Hyperbole and a Half’s “Dog” (July 2010) and “Dogs Don’t Understand Basic 

		Concepts Like Moving” (November 2010) and “Wild Animal” (April 2011), see 

		http://hyperboleandahalf.blogspot.com/





Horrifying Animals



T Mar 29	Edgar Allan Poe’s “Murders in the Rue Morgue” (1841) (on Carmen)



R Mar 31	Alfred Hitchcock’s The Birds (1963) (on Secured Media)

		Rachel Carson’s Silent Spring (1962), excerpt (on Carmen)

		James Nguyen’s Birdemic: Shock and Terror (2008) (watch clip in class)

 

T Apr 5	Walon Green’s The Hellstrom Chronicle (1971) (on Secured Media)

		Don Marquis’s “what the ants are saying” (1935) (on Carmen)



R Apr 7	Werner Herzog’s Grizzly Man (2005) (on Secured Media)

		Gabriela Cowperthwaite’s Blackfish (2013) (on Secured Media)





Mysterious Animals



T Apr 12	Poetry Selection (on Carmen)		

		Clips and Images: Microcosmos, Benjamin, your finds, etc. (in class)



R Apr 14	Lorcan Finnegan’s Foxes

		Ylvis’s “The Fox” (2013) (on youtube.com)

		Henri the Existential Cat, parts 1-6 (2007-2013) (on youtube.com)



T Apr 19	Wrap-Up



R Apr 21	Final Exam





T May 3 (3-4:45) Animal Portfolio Presentation
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ENGL 4321: ENVIRONMENTAL LITERATURE, CULTURE, & MEDIA

LIVABILITY AND ENVIRONMENTAL JUSTICE

 

English 4321

Class Meet:  W/F: 9:35 - 10:55, Denney Hall 238

Professor Thomas S. Davis

	Office Hours:  W and F, 11-12, Denney Hall 456

	Email: davis.3186@osu.edu

	Mailbox: Denney Hall 421



[image: ../standing-rock.jpg]





COURSE DESCRIPTION



Do we have a right to more fossil fuels if their use will make the planet less inhabitable for future generations?   Should the nation-states historically responsible for the majority of carbon emissions pay reparations to the poorer states suffering from a warming planet?  How do we address environmental racism? What do the wars, revolutions, and refugee crises across the globe have to do with the environment?  The most contested human rights issues of our young century overlap with our ongoing environmental crisis and, in the process, force us to rethink the “human” and the concept of “rights.” This course asks how claims for human rights acquire or lose authority in the context of environmental crises.  We will focus on a global archive of fiction, creative non-fiction, films, philosophy, activist events, and artistic production.  



REQUIRED TEXTS

All texts are available via the OSU Bookstore:



Octavia Butler		Parable of the Sower (Grand Central Publishing, 2000, ISBN: 978-0446675505)

Rebecca Solnit		Unfathomable City: A New Orleans Atlas (University of California Press, 2013, ISBN: 978-0520274044)



Susan Steingraber: 	Living Downstream: An Ecologist's Personal Investigation of Cancer and the Environment (Da Capo 				Press,2010 edition only, ISBN:  978-0306818691)



COURSE PACKETS 1 & 2 on Carmen

[bookmark: _GoBack]

COURSE ASSIGNMENTS

Engagement													10%

The level and success of your engagement with this class will be measured on two levels:

1.  Participation, in class writing, and quizzes (15%):  All students must come prepared to class having read and thought about the assigned texts. Students will be evaluated on how actively they participate and how engaged they are in the class.  You are expected to have all required materials with you.   In class writing assignments and quizzes will require you to have the readings at hand.  NOTE: Any single instance of using a phone or other electronic devices will immediately result in the reduction of your participation grade to 0%.  Turn these devices off (not sleep and not vibrate).  



Small Projects:													50%	



*Guidelines and requirements for these projects will be determined collectively as a class.											

1. Image Project: Fossil Fuels & Daily Life (25%):  Students will capture a series of images that document the multiple ways oil appears in or is tied to their daily lives.  The images and accompanying text will be submitted as a single project.  See handout for further details.	

2. Network and Narrative (25%):  Students will identify an event or issue related to environmental justice.  Students will first track its representation and narration in media and other sources.  From there, the task will be to pursue its connections, preconditions, and afterlives so as to give a more nuanced, detailed, and textured narrative.  See handout for further details.  	



Final Group Project												40%

1. Group Project:  This group project will give you the opportunity to hear from and collaborate with students from two other classes – one undergraduate course in Women’s, Gender, and Sexuality Studies and a graduate course in ACCAD.  Your project will focus on some dimension of “Environmental Futures.” Collectively, you will identify a topic area, divide up the labor, and conceptualize how you will craft your project.  The pop up workshop you will attend will be March 8.  Peer review will also be an important component.  See handout for further details.



Grade Scale

E: 0–59		D: 60–66	D+: 67–69	C-: 70–72	C: 73–76	C+: 77–79	B-: 80–82

B: 83–86	B+: 87–89	A-: 90–92	A: 93–100



COURSE POLICIES

Attendance is mandatory and will be taken at each class session. Students are allowed to miss 3 classes without penalty. Each additional absence will result in a reduction of a student’s final grade by one step (that is, an A becomes an A-; with 4, it becomes a B+).  Late arrivals and early departures count as an absence.  The student remains responsible for any information or assignments given out during missed classes.  If you arrive to class without the assigned materials, you will be counted as absent (you cannot participate or follow the discussion without the texts).   Five unexcused absences will automatically result in failure for the course.



Cell Phones/Electronic Devices must be turned OFF before class (not on silent or vibrate). A single instance of texting or using such a device will automatically result in a complete loss of your engagement grade.  Accommodations will be made for any students requiring laptops or other technologies.

Plagiarism is the unauthorized use of the words or ideas of another person. It is a serious academic offense that can result in referral to the Committee on Academic Misconduct and failure for the course. Please remember that at no point during the writing process should the work of others be presented as your own.

Late work All assignments should be turned in during the class period when they are due. Late assignments will lose one full letter grade for each day they are late.   Only a doctor’s note (or comparable documentation) will serve as a legitimate excuse for late work.  

Class Cancellation Policy: In the unlikely event that I need to cancel class, I will contact you via email and request that a note be placed on the door. In addition, I will contact you as soon as possible following the cancellation to let you know what will do for our next class meeting.



RESOURCES

The OSU Writing Center is available to provide free, professional writing tutoring and consultation. You may set up an appointment by calling 688-4291 or by dropping by the center at 4132 Smith Lab. If you are interested in on-line writing advice, visit the OWL (On-Line Writing Lab) at www.cstw.osu.edu.

The Office of Student Life Disability Services, located in 098 Baker Hall, offers services for students with documented disabilities. Contact the ODS at 2-3307.





CLASS SCHEDULE

Week One: Human and Nature, Rights and Justice

11 January (Wednesday)



	-	Rebecca Solnit "Are We Missing the Big Picture on Climate Change?" (NYTimes)



13 January (Friday)



 -	Rob Nixon, from Slow Violence and the Environmentalism of the Poor

	

Week Two:  Petro-Aesthetics: Visualizing Oil and Daily Life 

18 January (Wednesday) BRING COMPUTERS ON THIS DAY



-	China Mièville "Covehithe" (https://www.theguardian.com/books/2011/apr/22/china-mieville-				covehithe-short-story)

-	Simone Lia, "A Well-Oiled Mind" (https://www.theguardian.com/books/gallery/2011/apr/17/well-oiled-			mind-simone-lia-story)

-		-	Offshore: (offshore-interactive.com)



20 January (Friday)



-	 Michael Watts, "Petro-Violence"

Week Three:  Fossil Fuels and Disposable Life: Nigeria, Louisiana, & North Dakota

25 January (Wednesday)



-	Ken Saro-Wiwa, from Detention Diary

-	Ben Okri "Stars of the New Curfew"	



27 January (Friday)



-	Vanishing Pearls (Netflix)



Week Four: Fossil Fuels and Disposable Life: Nigeria, Louisiana, & North Dakota

1 February (Wednesday)



-	Rebecca Solnit Unfathomable City



3 February (Friday)



-	 Rebecca Solnit, Unfathomable City



Week Five:  Fossil Fuels and Disposable Life: Nigeria, Louisiana, & North Dakota

8 February (Wednesday)

 

-	Thomas King, from The Inconvenient Indian

-	"North Dakota Went Boom"

-	Winona LaDuke "What Would Sitting Bull Do?"



10 February (Friday)



- 	 IMAGE PROJECT: FOSSIL FUELS & DAILY LIFE



Week Six:  Human & Nonhuman (I): Things That Matter

15 February (Wednesday)



-	 Jane Bennett, from Vibrant Matter

-	 Alan During & John C. Ryan, from Stuff: The Secret Lives of Everyday Things



17 February (Friday)

		

		-	 Anna Tsing, from The Mushroom at the End of the World: On the Possibilities of Life in Capitalist Ruins



Week Seven:  Human & Nonhuman (I): Things That Matter



22 February (Wednesday)

 	

		-	 Anna Tsing, from The Mushroom at the End of the World: On the Possibilities of Life in Capitalist Ruins



24 February (Friday)



 -	   Naomi Klein, This Changes Everything (Amazon Prime or iTunes)

	





Week Eight:  Seeing, Thinking, Acting

1 March (Wednesday)



	-	Roy Scranton, Learning to Die in the Anthropocene



3 March (Friday)



-	ENVIRONMENTAL FUTURES: Think Session

-	Postcards from the Future (Carmen)

-	Future Coast (Carmen)_

-	A Year Without a Winter



Week Nine:  Seeing, Thinking, Acting

8 March (Wednesday)



 -	Pop Up Workshops





10 March (Friday)



 -	Pop Up Workshops

-	



Week Ten:  BREAK

Nothing. Just chill out.



Week Eleven:  Human & Nonhuman (II): Toxic Ecologies

22 March (Wednesday)



 	-	NETWORK & NARRATIVE PROJECTS DUE

	

24 March (Friday)



		-	Susan Steingraber, from Living Downstream

Week Twelve:   Human & Nonhuman (II): Toxic Ecologies

29 March (Wednesday)

 

 	-	 Susan Steingraber, from Living Downstream



31 March (Friday)

 

-	 Jennifer Gabrys, “From Citizen Sensing to Collective Monitoring”

-	 citizensense.net

	 

Week Thirteen: Thinking, Seeing, Acting II

5 April (Wednesday)



	-	Environmental Futures Lab

 

7 April (Friday)

 

 	-	Environmental Futures Lab



Week Fourteen:  Cli-Fi: Telling Stories

12 April (Wednesday)

	

	 -	ENVIRONMENTAL FUTURES GROUP PROJECTS 



14 April (Friday)



	-	Octavia Butler, Parable of the Sower

 

Week Fifteen:  Conclusions

                   19 APRIL (WEDNESDAY)   

	-	Octavia Butler, Parable of the Sower



21 APRIL (FRIDAY)

	-	Octavia Butler, Parable of the Sower

	-	COURSE WRAP UP
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3. I have provided assignment descriptions for the required projects.   
4. I’m also attaching other syllabi for courses that could be offered under ENGL 4321.  These

syllabi were also submitted with the other materials sent last year.
5. I have changed the image on the syllabus to one of the Standing Rock protests from 2016. 

We discuss the image on the syllabus during the first day of class. 
 
Again, all apologies for sending this so late.  I am leaving tomorrow afternoon for a week and will be
away from email, but can respond to anything as soon as I return.  I’m also cc’ing Clare Simmons and
Deb Lowry here as well.
 
Very best,
Tommy
 
Thomas S. Davis
Associate Professor
The Ohio State University
College of Arts and Sciences Department of English
456 Denney Hall, 164 Annie & John Glenn 
Avenue, Columbus, OH 43210
614-292-6065 Office
davis.3186@osu.edu
https://www.thomassdavis.net/
 
 
Thomas S. Davis
Associate Professor
The Ohio State University
College of Arts and Sciences Department of English
456 Denney Hall, 164 Annie & John Glenn 
Avenue, Columbus, OH 43210
614-292-6065 Office
davis.3186@osu.edu
https://www.thomassdavis.net/
 
 

 
From: Oldroyd, Shelby Q.
Sent: Thursday, March 01, 2018 8:28 AM
To: Lowry, Debra; Simmons, Clare
Cc: Aski, Janice; Vankeerbergen, Bernadette; Heysel, Garett
Subject: English 4321

Dear Professors Lowry and Simmons,
 
On Tuesday, February 20, the Arts and Humanities 1 Panel of the ASC Curriculum Committee
reviewed a new course proposal for English 4321.
 
The Panel unanimously approved the request with two contingencies and three recommendations:

·         Recommendation: Include complete bibliographic information for required texts and

tel:614-292-6065
mailto:davis.3186@osu.edu
https://www.thomassdavis.net/
tel:614-292-6065
mailto:davis.3186@osu.edu
https://www.thomassdavis.net/


indicate where to buy texts or access texts online.

·         Recommendation: Fix an inconsistency in the attendance policy on page 2 of the syllabus
that states, “students are allowed to miss 3 classes without penalty” and later says that
three absences will result in the reduction of a grade letter.

·         Contingency: The criteria for the assignments is unclear to the Panel. Most assignments say,
“See handout for further details.” The Curriculum and Assessment Operations Manual
requires that “information about the length, and format of all papers, homework, laboratory
assignments, and examinations” be provided with the syllabus.

·         Contingency: Two syllabi are required for repeatable courses. Provide a second sample
syllabus.

·         Recommendation: The committee was challenged to understand the role of the images on
the syllabus. Would the meaning of these images be clear to students? The Panel suggests
making changes to the images; for example, the images might be captioned, or adjustments
may be made to any distortions to the images, which may be misleading to students.

I will return English 4321 to the department queue via curriculum.osu.edu in order to address the
Panel’s requests.
 
Should you have any questions about the feedback of the Panel, please feel free to contact Janice
Aski (faculty Chair of the A&H 1 Panel; cc’d on this e-mail), or me.
 
Best wishes,
Shelby
 
 
Shelby Oldroyd
Curriculum and Assessment Assistant
College of Arts and Sciences
154E Denney Hall, 164 Annie & John Glenn Ave.
Columbus, OH 43210
Phone: 614-292-6248
http://asccas.osu.edu
 

http://asccas.osu.edu/

